A tribute to Gardner Read celebrating his 85th year by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1998-09-25
A tribute to Gardner Read
celebrating his 85th year
https://hdl.handle.net/2144/28645
Boston University
Boston University School for the Arts 
Music Division 
-presents-
A Tribute to 
GARDNER READ 
Celebrating his 85th Year. 
0' ANNA FORTUNATO, mezzo-soprano 
JOHN McDONALD, piano 
MARK KROLL, harpsichord 
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 
Friday, September 25, 1998 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth A venue 
Boston, Massachusetts 
A Tribute to Gardner Read 
D'Anna Fortunato, mezzo-soprano 
John McDonald, piano 
Mark Kroll, harpsichord 
Friday, September 25, 1998 
8:00 p.m. 
PROGRAM 
Gardner Read (b. 1913) 
From a Lute of Jade, Op. 36 
Tears (Wang Seng-Ju, 6th Century A.D.) 
The River and the Leaf (Po-Chu-i, 7th Century A.D.) 
Ode (Confucius, 5th Century B.C.) 
D' Anna Fortunato, mezzo-soprano 
John McDonald, piano 
Songs for a Rainy Night, Op. 48 
Nocturne (Frost) 
All Day I Hear (Joyce) 
D' Anna Fortunato, mezzo-soprano 
Mark Kroll, harpsichord 
Fantasy-Toccata for Solo Harpsichord 
Mark Kroll, harpsichord 
-Intermission-
, ee Songs for Mezzo-Soprano, Op. 68 
Lullaby for a Dark Hour (Kreymborg) 
River Night (Frost) 
As I Walked Through the Meadows (Trad. Old English) 
D'Anna Fortunato, mezzo-soprano 
John McDonald, piano 
Jungle Gardens by Moonlight, Op. 54, No. 2 
Spider Monkeys, Op. 54, No. 3 
John McDonald, piano 
Nocturnal Visions, Op. 145 
Night of All Nights (Stuart) 
The First Jasmine (Tagore) 
I Hear an Army (Joyce) 
D' Anna Fortunato, mezzo-soprano 
John McDonald, piano 
Text and Translations 
From a Lute of Jade, Op. 36 
1. High o'er the hill the moon barque steers, 
The lantern lights depart. 
Dead springs are stirring in my heart; 
And there are tears. 
But that which makes my grief more deep 
Is that you know not when I weep. 
Wang Seng-Ju (6tlr century A.O.) 
2. Into the night the sounds of luting flow; 
The west wind stirs 'mid the rootcrop blue, 
While envious fireflies spoil the twinkling dew, 
And early wildgeese stem the dark Kinho. 
Now grea t trees tell their secrets to the sky, 
And hill on hill looms in the moon clear night. 
I watch one leaf upon the river light 
And in a dream go drifting down the Hwai. 
Po Chu-I (7th century A.O.) 
3. The sun is ever full and bright, 
The pale moon waneth night by night. 
Why should this be? 
My heart that once was full of light, 
Is but a dying moon tonight. 
But when I dream of thee apart 
I would the dawn might lift my heart, 
0 Sun to thee! 
Confucius (5th century B.C.) 
Songs For A Rainy Night, Op.48 
1. Never a second time this rain, this night. 
Never a second time this tree, mist-blown, 
Nor this gray light so quick upon the heart: 
What things are known briefly, what things touch 
The moment into flame, and die, 
being too much for the taut heart to bear? 
Never these things twice, never a second time 
Beauty's rain-wet lips upon the hait. 
Frances Frost 
' ) 
2. All day I hear the noise of waters making moan, 
Sad as the sea-bird is when, going fo rth alone, 
He hears the winds cry to the water's monotone. 
Jhe gray winds, the cold winds are blowing where I go. 
hear the noise of many waters, far below. 
All day, all night, I hear them fl owing to and fro . 
fam es Joyce 
Three Songs For Mezzo-Soprano, Op. 69 
1. O hearts that are heavy with earth, 
Come out from under. 
Let the world thunder away or pass overhead 
With th.e dead of another day. 
And if you must beat with the times 
Since the times are yours. 
Follow the course of a river, the source of the seas, 
Or resign yourselves to the skies. 
Nature is older and wiser than you'll ever be, 
And nothing you may hide from her can make her weep. 
For she has a star for you where the children sleep. 
Alfred Kreymborg 
2. Up and down the river the barges go: 
Whether moons are yellow, whether stars flow 
Softly over city, softly over town, 
Sleepily the barges go up and down. 
, Up and down the river on summer nights 
The barges drift, and emerald lights 
1f,.nd crimson prick the darkness 
nder blown out stars and gathering thunder. 
Up and down the river the barges go, 
Up and down the darkness river winds blow, 
And sleepers in a city and sleepers in a town 
Dream of the barges going up and down. 
Frances Frost 
3. As I walked through the meadows to take the fresh air, 
The flowers were blooming and gay; 
I heard a fair damsel so sweetly a'singing. 
Her cheeks like a blossom in May. 
· Said I: Pretty maiden and how came you here 
In the meadows this morning so soon? 
The maid she replied: For to gather some may, 
For the trees they are all in full bloom. 
Said I: Pretty maiden sha ll l go with you 
To the meadows to ga ther some may? 
0 no. sir, she said, I would rather refuse, 
For I fea r you would lead me astray. 
Then I took this fair maid by the lily-white hand; 
On the green mossy bank we sat down; 
And I placed a kiss on her sweet rosy lips, 
While the small birds were singing around . 
And when we arose from the green mossy bank, 
To the meadows we wandered away; 
I placed my love on a primrose bank 
While I picked her a handful of may. 
Then early next morning I made her my bride, 
That the world might have nothing to say, 
The bells they did ring and the birds they did sing, 
And I crowned her the sweet Queen of May. 
Traditional Old English 
Nocturnal Visions, Op. 145 
l. Night of all nights, rich with the wind's wild laughter! 
Your thick blue skies, fleecelin 'd with fl oa ting white; 
Night of all nights, your sparkling moonlit water 
Calls me to run and run into the night! 
Music is in the wind that bends the sedge 
Brown on the wastelands where the rabbits play; 
Music is in the wind that cools the ledge 
Where sheep lie down to wait for morning's dew. 
Over the wastelands to my neck in briers, 
Over the hollows and their swollen creeks, 
And through white streaks of light from stars' white fires, 
I run o n iron legs with wind tha t speaks! 
Night of all nights, that puts my blood as tir 
Like wild blood in the body of the fox, 
I run these hills and ridges anywhere 
Until the sun shines on the pasture rocks! 
Jesse Stuart 
2. Ah, these jasmines, these white jasmines! 
r em to remember the first day when I filled my hands 
these jasmines, these white jasmines. 
I have loved the sunlight, the sky and the green earth; 
I have heard the liquid murmur of the river 
through the darkness of midnight; 
Autumn sunsets have come to me 
at the bend of the road in the lonely waste 
like a bride raising her veil to accept her lover. 
Yet my memory is still sweet with the first white jasmines 
that I held in my hand when I was a child. 
Many a glad day has come in my life, 
and I have laughed with the merry makers on festival nights. 
On grey mornings of rain I have crooned many an idle song. 
I have worn 'round my neck the evening wreath of bakulas 
woven by the hand of love. 
Yet my heart is still sweet with the memory of the first 
fresh jasmines that filled my hands, when I was a child . 
Rabi11dra11ath Tagore 
3. I hear an army charging upon the land, 
and the thunder of horses plunging, foam about their knees: 
:Arrogant, in black armor, behind them stand, 
d isdaining the reins, with fluttering whips, the charioteers. 
They cry unto the night their battle name; 
' ' x an in sleep when I hear afar their whirling laughter, 
- ~ y cleave the gloom .of dreams, a blinding flame, 
clanging, clanging upon the heart as upon an anvil. 
They come shaking in triumph their long green hair; 
They come out of the sea and run shouting by the shore. 
My heart, have you no wisdom thus to despair? 
My love, my love, my love, why have you left me alone? 
fam es Joyce 
Meet the Artists 
Born in Evanston, Illinois in 1913, Gardner Read has enjoyed a prolific .,. 
varied career as a composer, conductor, teacher, and author. He is a graduate of the 
Eastman School of Music, where his principal teachers were Bernard Rogers and Ho, ard 
Hanson. 
In 1938, on a Cromwell Traveling Fellowship, he studied with Ildebrando 
Pizzetti in Rome and with Jan Sibelius in Finland. A 1941 fellowship to the Berkshire 
Music Center at Tanglewood enabled him to study with Aaron Copland. From 1941 to 
1948, Read headed the composition departments of the St. Louis Institute of Music, the 
Kansas City Conservatory of Music, and the Cleveland Institute of Music. In 1948, he was 
appointed composer-in-residence and professor of composition at Boston University 
School for the Arts. He retired as Professor Emeritus in 1978. 
Professor Read has held resident fellowships at both the MacDowell Colony and 
the Huntington Hartford Foundation. In 1964 he was awarded an honorary doctorate in 
music by Doane College. As a conductor, he served two seasons with the St. Louis 
Philharmonic Orchestra as principal conductor, and has led the Boston, Philadelphia, 
Cincinnati, and Pittsburgh symphony orchestras in his own works. 
Major awards include first prize in the 1937 New York Philharmonic Symphony 
Society's American Composers contest for his Symphony No. 1, Op. 30, premiered by 
orchestra and Sir John Barbirolli; first prize in the 1943 Paderewski Fund Competition for 
his Symphony No. 2, Op. 45, premiered by the Boston Symphony Orchestra, conducted by 
the composer; the Eastman School's 1982 Alumni Achievement Award; and first prize in 
the 1986 NATS Art Song Competition for Nocturnal Visions, Op. 1 for baritone and piano. 
Professor Read is the author of eight books dealing with the subject of music and 
orchestral writing and devices: Compendwm of Modern Instrumental Technique (1993), 
20th-Century Microtonal Notation (1990), Source Book of Proposed Music Notation Reforms 
(1987), Style and Orchestration (1979), Modern Rhythmic Notation (1978), Contemporary 
Instrumental Techniques (1976), Music Notation: A Manual of Modem Practice (1964), and 
Thesaurus of Orc/zestral Devices (1953). In the course of preparing these volumes, he 
amassed over 3,000 published scores dating from pre-Bach to 20th-century composers. 
Included in Read '~ collection are works by Howard Hanson, Joseph Schwantner, and 
Christopher Rouse. 
******************** 
Mezzo-soprano D' Anna Fortunato is widely acclaimed for her richly-cofo, ~c1 
voice and superior musical intelligence. Her schedule this season reflects her 
extraordinary versatility. She celebrates her tenth season as the alto member of the Bach 
Aria Group, teaching seminars and performing at SUNY-Stonybrook and St. John the 
Divine in New York City; concert appearances with the New Hampshire.Music Festival in 
Mozart's C Minor Mass, Emmanuel Music in Handel's ~olomon (Queen of Sheba), Craig 
Smith conductmg, the Masterworks Chorale m Dvorak s Stabat Mater; the Sioux City 
Symphony for both Mahler's Second Symphony and Verdi's Requiem, and with the 
Worchester Concert Association. Her opera assignments include Hansel and Gretel (The 
Mother) with the Boston Aria Guild, Strauss' Arabella (Adelaide) with the Boston 
Academy of Music, and with the Cambridge Lieder and Opera Society in Handel's 
Rodeli11da (Eduige). Her many chamber and recital appearances include the American 
Schubert Institute, the_ Provincetown Festival, and Wellesley, Stonehill, and Allegheny 
colleges, where she will hold master classes as well. 
******************** 
A "fresh, inventive, urbane, and keen-witted young composer" (Boston Globe) 
d "a splendid pianist with a born pianist's command of colors, textures, dynamics" 
(~ ton Globe), John McDonald has earned international acclaim as a musician. His '\f)~positions have been performed on four continents, and his work is fre9uently featured 
the United States by such ensembles as ALEA III, Boston Composers Stnng Quartet, ~artt Contemporary Players, and Marimolin .. Recently, McDonald serv.ed as Cultural 
Specialist in Mongolia, where he premiered his M11s1c for P1111wa11d Stn11$_ Orclreslra and 
worked with students. on,h1s pedagogical works. In his p~rformmg capac1~y, recen_t honors 
include a Duo Recitalists Grant from the NEA, an Artistic Ambassadorship to Asia, and 
an Artists' Residency at M.l.T. with soprano Karol Bennet (1995, 1993, 1990-91). The 
Bennet/McDonald performance of Hindemith's Das Marienleben at Boston's qoeth- . 
Jnstitut was hailed as Best Song Recital for 1995 by the Boston Globe, and their recordmg 
of John Harbison's Simple Dayliglrt appears on Archetype Records . 
A Mellon Fellowship to compose a songbook for the vocal/instrumental ensemble 
Passa e enabled McDonald to live and work in Switzerland during the latter part of 
1996.gOther distinctions have come from the Viola da Gamba Society of America (First 
Prize, Leo M. Traynor Competition for New Viol Music, 1997), the Tufts Faculty Research 
Awards Committee (1997-98), Phi Beta Kappa (honorary membership, 1991), the St. 
Botolph Foundation (Grant-in-Aid, 1986), and the Koussevi tsky Foundation (Tanglewood 
Fellowship, 1983). Recent commissions include a work for the Vienna Saxophone Quartet, 
a piece for multiple pianos for Boston Musica Viva, a concerto for fluti st Doriot Anthony 
Dwyer, a vocal work for the Harvard Musical Association, and a trio for baroque flutes 
for the Wellesley College Musi~ Department. _Recent premiere~ include piccolo works at 
the National f,lute Conference m New York City, a trombone piece at Middle Tennessee 
State University, ~ham~er orchestra pieces a.t both the Kennedy .Library .in Boston and 
"Musik am See" m Zunch, and a second stnng quartet,Wnllen 111 tire Wrnd, at Tufts 
University. His Piccolo Sonatina will serve as the control piece for the piccolo 
competition at the 1998 National Flute Conference in Phoenix. Since 1986, Dr. McDonald 
has oeen a Director of Extension Works, a Boston-based Composer /Performer Consortium. 
Dr. McDonald was recently promoted to Associate Professor of Music at Tufts 
University, where he coordinates the composition program, teaches theory and history, 
and directs the .New Music Ensemble. McDonald holds M.M., M.M.A., and D.M.A. degrees 
from the Yale School of Music, and has recorded for Albany, Archetype, Bridge, Neuma, 
and New World Records. His piano music appears on New Ariel Records, performed by 
Jeffery Jacob. Many of his nearly eight hundred scores are published by Encore Music 
Publishers, including a series of McDonald 's works for piccolo performed by his own 
1T/tird Floor Press. ) 
******************** 
~ar~ Kroll has been acclaimed as one of the world's leading harpsichordists 
and fortep1amsts. During a career spanning over a quarter of a century, he has performed 
throug~out No~th and South America and Europe, winning critical praise for his 
ex~r~ss1ve playing and virtuosity . His concert tours ha ve included appearances as the 
of icrnl guest of the city of Barcelona, as a featured solois t in the Regensburg Ea rly Music Feshv~l, ~ranee's Festival Ambrnnay, Lisbon's Gulbenkian Foundation, Rome's 
Assoc1az1one Musica le Romana, and the Mostly Mozart Festival in New York. He has 
~h~ed~d h~ a concerto soloist with some of the world's major orchestras, including the 1 a e P 1a Orchestra, Boston Symphony, Montreal Symphony, and I Solisiti di Zagreb; 
and has served as the harpsichordist for the Boston Symphony Orchestra since 1979. 
B Mark Kroll's extensive list of recordings include solo harpsichord works of J. S. 
adhh Han~hl, Scarlatti, Couperin, Duphly and Balbastre; the comrlete sonatas for violin 
an f\Psic ord of J. S. Bach; Schubert's three sonatinas for fortep1ano and violin; the 
~~~p"eSe sohta~ for flute and harpsichord of J. S. Bach, and Mozart's "Haffner" and 
tel~ru; . ymp orues as transcribed by Hummel. He has made numerous radio and 
vision appearances, including Radio Nacional Espana, Westdeutscherrundfunk Ki)Jn, 
Mitteldeutscherrundfunk, France Musique, and the BBC. A noted authority o.n p~rformance 
practice and period ins truments, Mr. Kroll has contributed to scholarly pubhcahons and 
genera l magaz ines. He is Professor of Harpsichord and Fortepiano at Boston Univers ity 
School for the Arts, where he has directed the Early Music Series since 1978 and servt' 
Chairman of the Department of Historical Pe rformance. 
September 27 




8:00 p.m . 
October 6 
8:00 p .m . 
October 8 
8:00 p .m. 
Upcoming Events 
Boston University Chamber Chorus 
Ann Howard Jones, Director of Choral Activities 
Isabella Stewart Gardner Museum 
Faculty Concert 
Muir String Quartet 
Peter Zazofsky, violin 
Lucia Lin, violin 
Steven Ansell, viola 
Michael Reynold s, cello 
Tsai Performance Center 
685 Commonwealth A venue 
Boston University Chamber Orchestra 
Daniel Meyer, cond 11ctor 
Ian White, co nd11 ctor 
Boston University Concert Hall 
855 Commonwealth Avenue 
Boston University Symphony Orchestra 
David Hoose, co11d11ctor 
Tsai Performance Center 
685 Commonwealth Avenue 
Boston University Wind Ensemble 
David J. Martins, conductor 
Tsai Performance Center 
685 Commonwealth A venue 
Friends of Music Fund 
Donors to the Friends of M11sic Fund belong to a special group of people responsible 
for the support of educational activities, events, programs, performances and 
many other music department needs. 
Benefactor: $1000.+ 
G.C. Anderson Family Foundation 
Patron: $500+ 
Estate of Martha P. Setchell 
Sponsor: $200+ 
Edna L. Davis 
Ann B. Dickson 
Carolyn B. Fowles 
James P. Galas 
Phyllis Elhady Hoffman 
Yvonne Husbands 
Merle Louis Mather 
Jane L. Pappalardo 
Ella Reiss Urdang 
Virginia E. Withey 
Donor: $100+ 
Barbara A. Brady 
Judith C. Brownell 
Michael J. Carelli, Jr. 
Joan C. Cavicchi 
Elizabeth P. Crawford 
Henry Davis, Jr. 
Emory M. Fanning, Jr. 
Roderick L. Ferland 
C. Emerson Fox, Jr. 
Frank Gaviani, Jr. 
Ed win L. Glick 
Joan D. Hutchinson 
Carol W. Irons 
Margaret Mary Kelley 
Richard L. Kent 
Jin-Kyung Koo 
Robert E. Krivi 
Robert X. La Pat 
Joseph M. MacCaffrey 
Lloyd Kenneth Manzer 
Becky H. McKibben 
George G. Mcloughlin 
Janice J. Murdock 
DavidNikka 
John K. Ogasapian 
Carlton G. Peacock 
Lisa Glick Pine 
Ella R. Reddick 
Margo Saulnier 
Bernard G. Schwartz 
Philip George Simon 
Alice Swersey 
Anthony John Tercyak 
Edith Steams Trask 
Rebecca T. Truitt 
Beverly E. Tucker 
Annie Laurie D. Tuttle 
Janet M. Wassilak 
Gerald R Weale 
Barbara K. Welling 
Megurni Yamaguchi 
Friends of the Boston University Tanglewood Institute 
We wish to thank the donors to BUTI for generously providing funding 
for talented high school musicians to study at this 
. internationally renowed institute. 
Benefactor: $10,000+ 
The Blount Foundation, Inc. 
Patron: $5,000+ 
The Canadian Club of Boston 
Renaissance Musica l Arts, 
Dr. Richard Balsam, Pr.esident 
Zale Corporation 
Avedis Zildjian Company 
Sponsor: $1,000+ 
Alabama School of Fine Arts Foundation 
Ms. Dorothy D. Cameron 
Mr. William E. Crofut 
Mrs. Lucile L. Dahlstrom 
Ann and Gordon Getty Foundation 
Ms. Charlotte Goodwyn 
Mrs. Esther B. Kahn 
Mr. and Mrs. Charles Stakely, Jr. 
Mr. and Mrs. Carl H. Steihl 
Woolf Family Foundation,, 
m memory of Dr. Alan Mark Roberts 
Donor: $500+ 
Phyllis and Robert Hoffman 
Larry and Ann Howard Jones 
Bruce and Turi MacCombie 
Ms. Helen J. Steineker 
Supporter: $100+ 
Ms. Miriam G. Berney 
Mrs. Ruth Dirnitriades 
Mr. and Mrs. Edward Goldstein 
Mr. and Mrs. Herbert Levy 
Ms. Beatrice S. Rose 
Ms. Catherine Stein 
Trinity Parish, Lenox, MA 
Mrs. Bernice Roberts, 
in memory of Dr. Alan Mark Roberts 
Boston University School for the Arts 
Advisory Board 
Saul B. Cohen 
Judith M. Flynn 
Nancy Reis Joaqulin 
Esther B. Kahn 
Michael Melody 





Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Roger Croucher, Director, Theatre Arts Division 
Alston Purvis, Director Ad Interim, Visual Arts Div ision 
Walt Meissner, Associate Dean, Administrative Affairs 
Patricia Mitro, Assistant Dean, Enrollment 
Judith Sandler, Public Relations Director 
Karla Cinquanta, Alumni Officer 
Leslie Dressler, Development Direc~or 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SPA Events Information Line: 
(617) 353-3350· 
( 617) 353-3345 
(617) 353-3345 
( 617) 353-3345 
(617) 353-3349 
***********~***** 
-· ~ ; ,. 
You can help support these talented young artists by joining the Friends of 
Music at the Sc/tool for the Arts. For information, please contact Leslie 
Dressler, Director of Development, Boston Univers#y School for the Arts 855 
Commonwealth Avenue, Boston, MA 02215 or call 6171353.:.3345. · ' 
i; 1 , 
